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ABSTRAK

Nama : Nur Sukma Ayu Rabani

Program Studi : Ilmu Komunikasi

Judul : Representasi Ketimpangan Peran Perempuan Dalam Keluarga

Melalui Karakter Ibu Pada Film Bila Esok Ibu Tiada dengan

Analisis Semiotika John Fiske

Pembimbing : Th. Bambang Pamungkas S.Sos, M.I.Kom.

Film sebagai media komunikasi massa tidak hanya berfungsi sebagai hiburan,
tetapi juga merepresentasikan realitas sosial, termasuk relasi gender dalam
keluarga. Permasalahan dalam penelitian ini adalah bagaimana ketimpangan peran
dalam keluarga direpresentasikan melalui karakter ibu dalam film Bila Esok Ibu
Tiada (2024). Penelitian ini bertujuan untuk menganalisis representasi
ketimpangan peran serta makna simbolik yang mencerminkan ketidaksetaraan
gender di ranah domestik. Penelitian menggunakan pendekatan kualitatif dengan
metode analisis semiotika John Fiske yang meliputi level realitas, representasi,
dan ideologi. Data diperoleh melalui observasi adegan, dialog, ekspresi tokoh,
serta unsur visual dan teknik sinematik yang relevan. Hasil penelitian
menunjukkan bahwa film merepresentas kan ibu sebagai sosok yang memikul
beban domestik dan emosional secara dominan, namun memiliki keterbatasan
dalam pengambilan keputusan keluarga. Pada level realitas, ketimpangan tampak
melalui gestur, ekspresi, dan pembagian peran domestik; pada level representasi,
teknik visual seperti framing dan pencahayaan memperkuat peminggiran simbolik;
sedangkan pada level ideologi, film mereproduksi nilai patriarki yang
menormalisasi pengorbanan dan keterdiamannya. Kesimpulan penelitian ini
menunjukkan bahwa representasi ibu dalam film mencerminkan ketimpangan
gender yang bekerja secara simbolik dalam struktur keluarga.

Kata kunci: Film, Gender, Ibu, Semiotika John Fiske, Ketimpangan Peran,

Representasi.
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ABSTRACT

Name : Nur Sukma Ayu Rabani

Program Study : Communication Science

Title : Representation of Gender Role Inequality of Women in the

Family Through the Mother Character in the Film Bila Esok

Ibu Tiada Using John Fiske’s Semiotic Analysis

Supervisor : Th. Bambang Pamungkas S.Sos, M.I.Kom.

Film as a form of mass communication not only serves as entertainment but also
represents social realities, including gender relations within the family. The
problem addressed in this study is how role inequality within the family is
represented through the mother character in the film Bila Esok Ibu Tiada (2024).
This research aims to analyze the representation of role inequality and the
symbolic meanings that reflect gender inequality in the domestic sphere. The
study employs a qualitative approach using John Fiske’s semiotic analysis, which
includes the levels of reality, representation, and ideology. Data were collected
through observation of film scenes, dialogues, character expressions, and relevant
visual and cinematic technical elements. The results show that the film portrays
the mother as a figure who predominantly bears domestic and emotional burdens
but has limited involvement in family decision-making. At the level of reality,
inequality is reflected through gestures, expressions, and the division of domestic
roles; at the level of representation, visual techniques such as framing and
lighting reinforce symbolic marginalization; while at the ideological level, the
film reproduces patriarchal values that normalize sacrifice and silence. The study
concludes that the representation of the mother in the film reflects symbolic
gender inequality within the family structure.

Keywords: Film, Gender, Mother, John Fiske’s Semiotics, Role Inequality,

Representation.
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