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Abstrak 

 
Drama Korea sebagai awal mula kepopuleran Hallyu, menjadi wadah perkenalan terhadap 

budaya Korea yang sarat akan nilai-nilai Konfusianisme. “Gungeomsa Dobereuman” 

menjadi salah satu drama Korea yang menampilkan karakter perempuan yang cukup 
mendominasi di dalam sistem patriatik khususnya dalam dunia militer Korea Selatan. 

Dengan menggunakan teori performativitas gender Judith Butler yang mendasarkan sisi 

feminitas dan maskulinitas yang ditampilkan oleh seseorang maka penelitian ini bertujuan 

untuk menelaah representasi feminitas dan maskulinitas dari tokoh villain dalam 
drama Gungeomsa Dobereuman; No Hwa Young, dengan menggunakan pendekatan 

deskriptif kualitatif. Analisis didasarkan pada adegan dan dialog yang ditampilkan 

oleh tokoh di sepanjang drama. Penelitian ini mengidentifikasi bahwa sifat maskulinitas No 
Hwa Young lebih dominan daripada sifat feminimnya. Hal ini dipengaruhi oleh pekerjaan 

dan kondisi sosialnya. Sisi feminin yang ditampilkan adalah mencakup sifat penyayang, 

hangat, bersuara lembut, simpatik, dan setia, sifat hangat yang paling dominan diantara sifat 

feminim yang lain. Sedangkan sisi maskulinnya mencakup sifat suka memaksa, agresif, 
tegas dan dominan, dengan sifat suka memaksa yang dominasi sisi maskulinitasnya. 

Kata Kunci: Drama Korea, Feminitas, Maskulinitas, Representasi. 
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Abstract 

 

The popularity of Korean drama became the initial contact of Hallyu to worldwide. It acted 

as communication tool for introducing Korean culture to the world. Korean culture is rich in 
values and beliefs: Confucianism is one of its. Confucianism became the main life 

philosophy of most Korean. Principles in Confucianism creates patriarchal family system 

which prioritized man over women. “Gungeomsa Dobereuman” is one of few Korean 

dramas that featured dominant female characters, especially in South Korean military world. 
By using Judith Butler’s theory of gender performativity; everyone has their own feminity 

and masculinity sides. This study tries to examine the representation of feminity and 

masculinity in the villain’s character; No Hwa Young. A qualitative descriptive approach 
used on the scenes and dialogues analysis that displayed by No Hwa Young’s character 

throughout the drama. The study identified that No Hwa Young’s masculinity sides were 

more dominant than her feminine nature, these influenced by work and working environment 
in the military world and lack of men’s authority in her personal life. The most dominant 

character feminine sides that she showed is warmness to her son. While the dominant 
masculine sides is forcefulness not only in professional life as a soldier but also to her son. 

Keyword: Feminity, Korean Drama, Masculinity, Representation. 
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초록 

 

한국 드라마 한류 대중화의 시작과 함께 한국 유교적 가치를 담은 한국 문화 소개의 

장이 되었다. 특히 드라마 “군검사 도베르만”은 남성 중심의 한국 군대를 지배하는 

여성 캐릭터가 등장하는 드라마이다. 본 연구는 주디스 버틀러(Judith Butler)의 

남성성과 여성성을 바탕으로 한 젠더 수행 이론을 바탕으로 드라마 소의 대화를 

분석하여 남성성과 여성성이 어땧게 드러나는지 살펴보고자 한다. 본 연구에서 극중 

여주인공인 노화영의 남성다움이 여성의 본성보다 우선시되며 일과 사회적 조건의 

영향을 받는다는 것을 확인할 수 있다. 드라마의 여주인공은 강인함, 공격걱, 독단전, 

지배적인 남성적 성격 중에서 지배적이고 강인한 성격이 드러났다. 반면에 다정함, 

따뜻함, 적은 말수, 동정심, 충성심 등 여러 가지 여성적 특성 중에서는 

따뜻함이라는 툭성이 가장 많이 드러났다. 

키워드: 한국 길거리 음식, 그매 관심사, K-드라마 애호가들 

 


