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Abstrak 

Penelitian ini bertujuan untuk menjelaskan representasi serta makna denotasi, konotasi dan 

mitos unsur bela negara dalam film Korea Dongju: The Portrait of a Poet. Metode yang 

digunakan peneliti adalah kualitatif deskriptif yang selanjutnya dianalisa menggunakan teori 

semiotika menurut Roland Barthes. Hasil penelitian menunjukkan bahwa makna denotasi yang 

digambarkan adalah berupa penggambaran perjuangan Dongju dan Song Mong Gyu untuk 

melawan penindasan Jepang dengan caranya masing-masing. Dongju yang menolak 

mengganti nama Jepang dan Song Mong Gyu yang rela pergi ke Jepang untuk mencari 

kelemahan Jepang. Makna konotasi yang digambarkan adalah kegigihan dan semangat juang 

Dongju dan Song Mong Gyu dalam mempertahankan keberadaan Korea dibawah penjajahan 

Jepang, kesetiaan mereka terhadap bangsa Korea masih bertahan walaupun mereka tidak 

berhasil lepas dari penjajahan Jepang, Mitos dalam film digambarkan dengan  sikap bela 

negara pada diri sendiri akan muncul jika ada ancaman dari pihak luar yang berpotensi 

menggoyahkan pendirian dan keyakinan seseorang. Representasi bela negara yang 

ditampilkan adalah kesetiaan terhadap bahasa Korea, peduli terhadap bangsa dan sesama, 

menolak pengaruh dan konsep Jepang, perjuangan melawan Jepang dengan membentuk 

rencana dan kesetiaan terhadap bangsa Korea. 

Kata Kunci: Representasi, bela negara, dongju, song mong gyu 
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Abstract 

This study aims to explain the denotation, connotation meaning, and myth, also the 

representation of state defense elements in the Korean film Dongju: The Portrait of a Poet. 

The method used by the researcher is descriptive qualitative, which is then analyzed using 

semiotic theory by Roland Barthes. The results showed that the denotation meaning was 

demonstrated by the representation of Dongju and Song Mong Gyu's struggle to fight against 

Japanese oppression in their own way. Dongju refuses to change his Korean name to Japan 

and Song Mong Gyu is willing to go to Japan to look for Japan's weaknesses. The connotation 

is described as the persistence and fighting spirit of Dongju and Song Mong Gyu in 

maintaining the existence of Korea under Japanese colonialism. Their loyalty to the Korean 

nation persisted even though they failed to escape the Japanese colonial rule. The myth in the 

film was shown by the attitude that defending the country will appear if a threat comes from 

other parties that have the potential to shake one's convictions and beliefs. The representation 

of state defense was shown by loyalty to the Korean language, caring and others, rejecting 

Japanese influences and concepts, and fighting against Japan by forming plans and loyalty to 

the Korean nation. 

Keywords: Representation, state defense, dongju, song mong gyu 
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초록 

본 연구는 한국영화 '동주'에서 국방요소의 표상과 명시적과 함축적 의미, 신화를 

설명하는 것을 목적으로 한다. 본 연구에서는 질적, 서술적 연구 방법을 사용하였으며 

Roland Barthes 의 기호학적 이론을 사용하여 분석하였다. 연구 결과, 동주와 송몽규의 

일제의 탄압에 맞서 싸운 투쟁을 나름대로 묘사함으로써 명시적 의미가 드러내고 

있음을 알 수 있었다. 동주는 한국 이름을 일본 이름으로 바꾸는 것을 거부하였고 

송몽규는 일본의 약점을 찾기 위해 기꺼이 일본으로 간다. 동주와 송몽규는 

일제강점기 탈출에 성공하지는 못했지만 대한민국의 존립을 위해 한민족에 대한 

투쟁정신과 충성을 다한 것으로 표현된 함축적 의미를 지닌다. 영화 속 신화는 나라의 

신념을 흔들 가능성이 있는 상대의 위협이 가해지면 상대방으로부터 나라를 

지키겠다는 태도가 나타날 것이라는 점을 보여준다. 국방 묘사는  한국어에 대한 

충성과 배려, 일본의 영향과 개념을 배척하고 계획을 세워 일본에 대항하는 태도, 

조선 민족에 대한 충성심 등으로 나타났다. 

주요어: 묘사, 국방, 동주, 송몽규
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