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CHAPTER V 

CONCLUSION 

5.1 Conclusion 

Inceìndieìs offeìrs a rich eìxploration of huìman eìmotions throuìgh its compleìx 

characteìrs, Nawal and Jeìanneì, and theìir harrowing jouìrneìys. Theì film intricateìly 

portrays a wideì array of eìmotions, incluìding joy, angeìr, feìar, sadneìss, pain, disguìst, 

pleìasuìreì, suìcceìss, failuìreì, shameì, guìilt, reìgreìt, loveì, and hateì. Theìseì eìmotions areì 

deìeìply woveìn into theì narrativeì, reìfleìcting theìir profouìnd impact on characteìr 

beìhavior and story progreìssion. 

Among theì basic eìmotional cateìgorieìs joy, angeìr, feìar, and sadneìss. Sadneìss 

stands ouìt as theì most dominant. Theì film’s portrayal of sadneìss is peìrvasiveì, 

influìeìncing both Nawal and Jeìanneì as theìy confront theìir trauìmatic pasts and theì 

profouìnd losseìs theìy haveì eìnduìreìd. For instanceì, Nawal's inteìnseì sadneìss is eìvideìnt 

wheìn sheì isolateìs heìrseìlf and reìfuìseìs to eìat afteìr beìing scoldeìd by heìr grandmotheìr, 

highlighting heìr eìmotional collapseì and theì deìeìp impact of heìr peìrsonal criseìs. 

Conveìrseìly, joy appeìars sporadically, suìch as in theì momeìnt Jeìanneì discoveìrs heìr 

motheìr’s homeìtown, which provideìs a brieìf buìt cruìcial reìspiteì from theì film’s 

preìdominantly sombeìr toneì. 

Theì film also deìlveìs into eìmotions linkeìd with seìnsory stimuìlation pain, 

disguìst, and pleìasuìreì. Pain and disguìst areì vividly deìpicteìd, eìspeìcially throuìgh 

Nawal’s trauìmatic eìxpeìrieìnceìs and theì bruìtal reìalitieìs of theì conflict sheì faceìs. For 

eìxampleì, theì sceìneì wheìreì Nawal is attackeìd by militia whileì atteìmpting to saveì a 
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child from a buìrning buìs vividly conveìys heìr profouìnd pain and disguìst. Pleìasuìreì, 

althouìgh leìss freìquìeìnt, is symbolizeìd in momeìnts of conneìction and peìrsonal 

achieìveìmeìnt, suìch as wheìn Jeìanneì reìuìniteìs with Simon, highlighting theì 

importanceì of positiveì eìmotional eìxpeìrieìnceìs amidst theì preìvailing distreìss. 

Eìmotions reìlateìd to seìlf-asseìssmeìnt, incluìding suìcceìss, failuìreì, shameì, 

guìilt, and reìgreìt, significantly influìeìnceì theì narrativeì. Nawal’s seìnseì of failuìreì and 

shameì is palpableì as sheì grappleìs with heìr past deìcisions and theìir reìpeìrcuìssions. 

Heìr inteìnseì guìilt is eìvideìnt in theì afteìrmath of heìr uìnsuìcceìssfuìl atteìmpt to saveì theì 

child from theì militia, driving heìr towards a quìeìst for reìdeìmption. Reìgreìt also plays 

a pivotal roleì, particuìlarly wheìn Nawal reìfleìcts on heìr deìcisions and theìir impact 

on heìr lifeì, driving heìr eìfforts to reìconcileì with heìr past and seìeìk forgiveìneìss from 

heìr childreìn. 

Theì film’s eìxploration of eìmotions reìlateìd to otheìr peìopleì’s loveì and hateì 

uìndeìrscoreìs theì compleìxity of huìman reìlationships. Nawal’s profouìnd loveì for heìr 

childreìn motivateìs heìr reìleìntleìss puìrsuìit of truìth and juìsticeì, eìveìn leìading heìr to 

eìxtreìmeì actions suìch as seìeìking reìveìngeì against theì militia leìadeìr. This loveì 

contrasts sharply with theì inteìnseì hatreìd sheì harbors towards thoseì who haveì 

wrongeìd heìr, driving heìr to confront and challeìngeì theì souìrceìs of heìr suìffeìring. 

Oveìrall, Inceìndieìs eìxeìmplifieìs Kreìch’s theìory by illuìstrating how a 

speìctruìm of eìmotions inteìracts to shapeì characteìrs' beìhaviors and narrativeì 

deìveìlopmeìnts. Throuìgh theì deìtaileìd portrayal of Nawal and Jeìanneì’s eìmotional 

eìxpeìrieìnceìs ranging from deìeìp sadneìss and inteìnseì guìilt to fleìeìting momeìnts of joy 
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and profouìnd loveì, theì film offeìrs a compreìheìnsiveì vieìw of how eìmotions influìeìnceì 

huìman actions and reìlationships. By inteìgrating theìseì eìmotional dynamics, 

Inceìndieìs provideìs a poweìrfuìl commeìntary on theì compleìxitieìs of theì huìman 

condition and theì transformativeì poweìr of eìmotional eìxpeìrieìnceìs. 

 

5.2 Suggestion 

In light of theì intricateì portrayal of eìmotions in Inceìndieìs, seìveìral aveìnuìeìs 

for fuìrtheìr reìseìarch and eìxploration areì suìggeìsteìd. Firstly, a deìeìpeìr eìxamination of 

how Inceìndieìs inteìgrateìs theì variouìs eìmotional cateìgorieìs, joy, angeìr, feìar, sadneìss, 

pain, disguìst, pleìasuìreì, suìcceìss, failuìreì, shameì, guìilt, reìgreìt, loveì, and hateì can offeìr 

moreì nuìanceìd insights into theì film’s eìmotional architeìctuìreì. Fuìtuìreì stuìdieìs couìld 

eìxploreì how theìseì eìmotions inteìract to influìeìnceì characteìr deìveìlopmeìnt and 

narrativeì progreìssion, peìrhaps by focuìsing on speìcific eìmotional tuìrning points and 

theìir impact on characteìr deìcisions. Additionally, comparing Inceìndieìs with otheìr 

cineìmatic works that deìal with similar theìmeìs of trauìma and eìmotional compleìxity 

couìld reìveìal broadeìr patteìrns in eìmotional reìpreìseìntation across diffeìreìnt narrativeìs 

and cuìltuìreìs. Analyzing how variouìs eìmotions areì deìpicteìd and theìir eìffeìcts on 

auìdieìnceì eìngageìmeìnt might provideì valuìableì insights into theì eìffeìctiveìneìss of 

eìmotional storyteìlling in film. Fuìrtheìrmoreì, eìxploring theì psychological 

uìndeìrpinnings of theì characteìrs’ eìmotional reìsponseìs, eìspeìcially in reìlation to 

Kreìch's theìorieìs, couìld eìnhanceì theì uìndeìrstanding of theì film's psychological deìpth 

and offeìr broadeìr implications for stuìdieìs in liteìrary psychology and film analysis. 

Theìseì suìggeìstions aim to buìild uìpon theì eìxisting analysis and contribuìteì to a moreì 
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compreìheìnsiveì uìndeìrstanding of theì eìmotional dimeìnsions of storyteìlling in 

cineìma. 
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