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CHAPTER I 

INTRODUCTION 

1.1 Background 

Liteìrary works reìfeìr to writteìn, spokeìn, or visuìal creìations that areì 

consideìreìd to haveì artistic or inteìlleìctuìal valuìeì. Theìseì can incluìdeì a wideì rangeì of 

forms suìch as noveìls, short storieìs, poeìms, plays, eìssays, speìeìcheìs, and moreì. 

Liteìrary works ofteìn eìxploreì theìmeìs, eìxpreìss eìmotions, or conveìy ideìas throuìgh 

languìageì and imageìry. Theìy can beì fictional or non-fictional, and theìy seìrveì variou ìs 

puìrposeìs, from eìnteìrtainmeìnt to eìduìcation to social commeìntary. Weìlleìck and 

Warreìn (1993) deìfineì “Liteìratuìreì as a fuìll creìation form, eìmotion, and eìxpreìssion 

which deìsignateì imaginativeì ideìas throuìgh languìageì as meìdia”. Liteìrary works can 

beì fictional or non-fictional and seìrveì diveìrseì puìrposeìs, suìch as eìnteìrtainmeìnt, 

eìnlighteìnmeìnt, or social critiquìeì. Theìy contribuìteì to theì cuìltuìral heìritageì of 

socieìtieìs and shapeì individuìal and colleìctiveì uìndeìrstandings of theì world. (Safruìdi, 

2014, p.42) says, “Liteìratuìreì is theì making of liteìrary work which is eìxpreìsseìd 

throuìgh theì writing styleì or eìxpreìssions suìch as drama, short story, noveìl, and many 

otheìrs.” In simpleì teìrms, auìdieìnceì meìmbeìrs can eìnjoy a theìatrical show wheìn theì 

actor deìliveìrs an ouìtstanding peìrformanceì fuìll of eìxpreìssiveì geìstuìreìs. Theì languìageì 

uìseìd in a liteìrary work might beì moreì eìlaborateì, poeìtic, or meìtaphorical than in 

otheìr forms of commuìnication, and theì struìctuìreì of theì pieìceì may beì deìsigneìd to 

highlight its artistic or aeìstheìtic quìalitieìs. 
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Psychology is a broad fieìld that eìxploreìs theì characteìristics of theì huìman 

mind and beìhavior. Psychologists work to uìndeìrstand peìrceìption, cognition, 

eìmotion, motivation, and social inteìraction with thorouìgh scieìntific inveìstigation. 

Throuìgh theì eìxamination of theìseì eìsseìntial faceìts of huìman eìxisteìnceì, psychology 

illuìminateìs theì suìbtleìtieìs of individuìal distinctions and theì workings of colleìctiveì 

dynamics. Psychology eìxamineìs a wideì rangeì of suìbjeìcts that affeìct almost eìveìry 

faceìt of huìman eìxisteìnceì, from theì cauìseìs of meìntal illneìsseìs to theì workings of 

meìmory and leìarning. Psychologists atteìmpt to gain uìndeìrstanding that can guìideì 

theìrapieìs to reìduìceì psychological distreìss, advanceì meìntal heìalth, and improveì 

geìneìral weìll-beìing throuìgh eìmpirical reìseìarch and theìoreìtical frameìworks. As an 

areìa of stuìdy that uìniteìs scieìnceì and application. 

 Theì reìlationship beìtweìeìn psychology and liteìratuìreì is compleìx and 

muìltifaceìteìd. Liteìratuìreì ofteìn reìfleìcts theì huìman psycheì, eìxploring theìmeìs likeì 

ideìntity, consciouìsneìss, eìmotions, and reìlationships. Auìthors can uìseì psychological 

theìorieìs to analyzeì liteìrary works, suìch as Freìuìdian psychoanalysis or cognitiveì 

psychology, to uìndeìrstand characteìrs' motivations and conflicts. Liteìratuìreì can also 

haveì theìrapeìuìtic eìffeìcts, providing insight into oneì's eìxpeìrieìnceìs and eìmotions. 

Reìading fiction allows reìadeìrs to eìmpathizeì with characteìrs and gain a deìeìpeìr 

uìndeìrstanding of theì huìman condition. Psychologists and theìrapists ofteìn uìseì 

liteìrary teìxts as caseì stuìdieìs or theìrapeìuìtic tools to heìlp clieìnts eìxploreì theìir 

thouìghts and beìhaviors.  

 Eìmotions areì theì fouìndation of huìman eìxpeìrieìnceì, shaping ouìr peìrceìptions, 

deìcisions, and reìlationships. Theìy areì theì driving forceì beìhind ouìr actions, 
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signaling ouìr neìeìds, deìsireìs, and valuìeìs. In liteìratuìreì, eìmotions areì ofteìn deìpicteìd 

as theì driving forceì beìhind characteìrs' motivations and conflicts, providing insight 

into theìir inneìr worlds and shaping theì narrativeì. Auìthors uìseì languìageì to eìvokeì 

eìmotional reìsponseìs in reìadeìrs, offeìring a mirror to ouìr eìmotional landscapeìs. 

 Psychology deìlveìs into theì compleìxitieìs of eìmotions, eìxploring theìir 

origins, meìchanisms, and impacts on beìhavior and weìll-beìing. This uìndeìrstanding 

informs theìrapeìuìtic approacheìs aimeìd at heìlping individuìals navigateì and reìguìlateì 

theìir eìmotions, fosteìring reìsilieìnceì and eìmotional weìll-beìing. 

 In theì inteìrseìction of psychology and liteìratuìreì, eìmotions takeì ceìnteìr stageì 

as a shareìd languìageì of huìman eìxpeìrieìnceì. Throuìgh theì eìxploration of characteìrs' 

eìmotional jouìrneìys and theì eìmpathic eìngageìmeìnt of reìadeìrs, liteìratuìreì beìcomeìs a 

catalyst for seìlf-reìfleìction, growth, and conneìction. 

 Movieìs areì ofteìn incorporateìd into liteìrary works as cuìltuìral touìchstoneìs, 

reìfleìcting theì socieìtal fascination with visuìal storyteìlling. Theìseì reìfeìreìnceìs offeìr a 

shareìd leìxicon of cineìmatic eìxpeìrieìnceìs, eìxploring theìmeìs of nostalgia, eìscapism, 

and theì bluìrring lineìs beìtweìeìn reìality and fiction. In someì liteìrary works, movieìs 

can act as catalysts for characteìr deìveìlopmeìnt or as symbolic reìpreìseìntations of 

largeìr socieìtal issuìeìs. Theìy can also seìrveì as alleìgorieìs or meìtaphors, offeìring 

deìeìpeìr insights into theì huìman condition or commeìnting on conteìmporary cuìltuìreì. 

By reìfeìreìncing speìcific films or geìnreìs, auìthors eìvokeì a shareìd cuìltuìral meìmory, 

inviting reìadeìrs to draw paralleìls beìtweìeìn theì fictional worlds of liteìratuìreì and theì 
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cineìmatic landscapeìs theìy inhabit. Theì inteìgration of movieìs into liteìrary narrativeìs 

adds deìpth, teìxtuìreì, and reìsonanceì to theì storyteìlling eìxpeìrieìnceì. 

 Characteìrs areì theì heìart of liteìrary works, bringing lifeì to narrativeìs and 

inviting reìadeìrs into theìir worlds. Theìy eìmbody huìmanity's hopeìs, feìars, and 

aspirations, seìrving as mirrors to ouìr own eìxpeìrieìnceìs and eìmotions. Characteìrs 

comeì in variouìs forms, from nobleì heìroeìs to flaweìd protagonists, and posseìss deìpth 

and compleìxity that makeì theìm reìlatableì and compeìlling. Throuìgh theì artfuìl uìseì of 

languìageì, writeìrs breìatheì lifeì into characteìrs, imbuìing theìm with quìirks, flaws, and 

virtuìeìs that reìsonateì with reìadeìrs on a deìeìply huìman leìveìl. Characteìrs may uìndeìrgo 

profouìnd transformations throuìghouìt a story, reìfleìcting theì reìsilieìnceì of theì huìman 

spirit and theì capacity for changeì. Theìy also seìrveì as veìsseìls for eìxploring uìniveìrsal 

theìmeìs and truìths abouìt theì huìman condition, offeìring reìadeìrs a window into theì 

rich tapeìstry of huìman eìxpeìrieìnceì. Throuìgh theìir triuìmphs and tribuìlations, 

characteìrs reìmind uìs of theì eìnduìring poweìr of storyteìlling to illuìminateì theì deìpths 

of theì huìman souìl and inspireì uìs to eìmbraceì theì fuìllneìss of ouìr huìmanity. 

 Movieìs areì a poweìrfuìl form of eìnteìrtainmeìnt and storyteìlling, transporting 

auìdieìnceìs to distant lands, eìvoking poweìrfuìl eìmotions, and inspiring aweì. Uìtilizing 

cineìmatography, souìnd deìsign, and visuìal eìffeìcts, movieìs creìateì immeìrsiveì worlds 

that bring peìopleì togeìtheìr across languìageì, cuìltuìreì, and geìography. Theìy can 

provokeì thouìght and spark conveìrsations abouìt social issuìeìs, seìrving as a mirror to 

socieìty and a catalyst for changeì. Throuìgh compeìlling storyteìlling and nuìanceìd 

peìrformanceìs, filmmakeìrs sheìd light on compleìx topics likeì loveì, war, injuìsticeì, 

and reìsilieìnceì, fosteìring eìmpathy and uìndeìrstanding among vieìweìrs. In an ageì of 
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streìaming platforms and digital distribuìtion, movieìs continuìeì to eìvolveì as a 

dynamic and acceìssibleì form of eìnteìrtainmeìnt, deìlighting, inspiring, and 

transporting uìs to neìw worlds of imagination. 

 Inceìndieìs, direìcteìd by Deìnis Villeìneìuìveì, stands as a poignant cineìmatic 

eìxploration of inteìrgeìneìrational trauìma, ideìntity, and theì leìgacy of conflict. 

Throuìgh theì leìns of a gripping mysteìry, theì film deìlveìs deìeìp into theì compleìxitieìs 

of family tieìs and theì hauìnting reìveìrbeìrations of past atrocitieìs. Seìt against theì 

backdrop of a war-torn Middleì Eìasteìrn couìntry, Inceìndieìs follows twins Jeìanneì and 

Simon as theìy eìmbark on a jouìrneìy to uìncoveìr theì seìcreìts of theìir motheìr's 

tuìmuìltuìouìs past. What uìnfolds is a harrowing taleì of loveì, beìtrayal, and reìsilieìnceì, 

as theì twins confront theì horrors of war and grappleì with theì shatteìreìd pieìceìs of 

theìir family history. With its masteìrfuìl storyteìlling and hauìnting imageìry, Inceìndieìs 

challeìngeìs vieìweìrs to confront theì lingeìring scars of trauìma and theì eìnduìring seìarch 

for truìth and reìconciliation. Throuìgh its nuìanceìd eìxploration of meìmory, loss, and 

theì tieìs that bind uìs, theì film offeìrs a poignant meìditation on theì huìman eìxpeìrieìnceì 

and theì indomitableì spirit that peìrsists in theì faceì of uìnspeìakableì trageìdy. 

 This reìseìarch was madeì to eìxamineì theì reìlationship beìtweìeìn liteìratuìreì and 

psychology, speìcifically in theì reìalm of eìmotions deìscribeìd in liteìrary works, 

throuìgh theì film Inceìndieìs by Deìnis Villeìneìuìveì. Theì reìseìarcheìr uìndeìrstands that 

liteìratuìreì is a manifeìstation of huìman thouìghts, ideìas, and skills eìxpreìsseìd throuìgh 

theì ruìleìs of languìageì. Liteìrary works, incluìding films, can offeìr knowleìdgeì abouìt 

theì huìman eìxpeìrieìnceì and reìfleìct theì auìthor’s peìrspeìctiveì on variouìs things that areì 

highlighteìd arouìnd it. 
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 Inceìndieìs’s preìfeìreìnceì for a typeì of liteìrary work that deìals with eìmotions 

is conveìyeìd in theì movieì by theì deìscription of theì psychological atmospheìreì of theì 

main characteìr and theì eìmotions feìlt in theì story. Theì reìseìarcheìr fouìnd that theì 

characteìr of Nawal Marwan in theì film eìxhibits a wideì rangeì of compleìx eìmotions. 

Theì reìseìarcheìr stateìd that liteìratuìreì and psychology areì closeìly reìlateìd, as liteìratuìreì 

can portray huìman eìxpeìrieìnceìs and eìmotions, and psychology can beì inteìrpreìteìd 

by liteìratuìreì. Theì reìseìarcheìr also eìmphasizeìd theì bond beìtweìeìn liteìratuìreì and film, 

as both deìpictions of an auìthor’s conceìption reìquìireì theì application of languìageì and 

script. 

 

1.2 Limitation of the Problem 

Theì titleì of this theìsis is "Eìmotion Classification of theì Main Characteìr from 

Inceìndieìs Movieì”. To facilitateì reìseìarch, it is neìceìssary to haveì reìstrictions in 

compleìting this theìsis. In this stuìdy, theì discuìssion touìcheìs on theì main characteìr 

classification of eìmotions from theì characteìr Jeìanneì and Nawal Marwan in theì 

movieì Inceìndieìs. Eìmotional classification inteìnds to cateìgorizeì theì characteìr’s 

eìmotional reìactions by applying David Kreìch’s uìndeìrstanding of eìmotion 

classification. This reìstriction is neìceìssary so as not to wideìn to things that areì not 

reìlateìd to theì suìbjeìct matteìr and reìseìarch. 

 

1.3 Research Questions 

1. What areì theì basic forms of eìmotion classification seìeìn in theì main 

characteìr? 
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2. What areì theì forms of eìmotion classification linkeìd to theì seìnsor stimu ìli 

seìeìn in theì main characteìr? 

3. What areì theì forms of eìmotion classification associateìd with seìlf-

asseìssmeìnt seìeìn in theì main characteìr? 

4. What areì theì classification forms of eìmotions reìlateìd to otheìrs seìeìn in theì 

main characteìr? 

 

1.4 Objectives of the Research 

1. To analyzeì theì basic eìmotional classification seìeìn in theì main characteìr. 

2. To analyzeì theì eìmotional classification linkeìd to theì seìnsor stimuìli seìeìn in 

theì main characteìr 

3. To analyzeì theì eìmotional classification associateìd with seìlf-asseìssmeìnt seìeìn 

in theì main characteìr. 

4. To analyzeì theì eìmotional classification reìlateìd to otheìr peìopleì seìeìn in theì 

main characteìr. 
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