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Film mencerminkan realitas kehidupan sekaligus
menjadi medium komunikasi yang kompleks.
Penelitian ini mengfokuskan pada film Ngeri — Ngeri
Sedap yang mengeksplorasi dinamika komunikasi
dalam keluarga dengan latar budaya Batak. Terdapat
kecenderungan orang tua memaksakan kehendak
tanpa pendekatan yang baik, menciptakan Pola
Komunikasi Monopoli sebagai tema dominan.
Metode penelitian kualitatif deskriptif digunakan
dengan._teknik observasi dan kepustakaan, serta
analisis semiotika Charles Sanders Peirce. Hasil
penelitian menunjukkan bahwa dari 17 scene, Pola
Komunikasi Monopoli mendominasi dengan 7
scene, diikuti Pola Komunikasi Persamaan (3 scene),
Pola Komunikasi Seimbang Terpisah (4 scene), dan
Pola Komunikasi Tak Seimbang Terpisah (3 scene).
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mengenai representasi pola komunikasi keluarga
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Keywords

Film, as a mirror of life, not only captures
interpersonal communication but also mirrors the
intricate dynamics of familial interactions. This
research delves into the horror genre with a focus on
"Foreground - Pleasant Dread," depicting a family
immersed in traditional Batak culture with
authoritarian parents imposing their will without a
nuanced  approach. Employing  descriptive
qualitative research methods, the study utilizes
observation and literature collection techniques.
Charles Sanders Peirce's semiotics serves as the
foundation for processing and analyzing the data,
specifically focusing on icons, indexes, and symbols
in scenes representing communication patterns.

The research adopts Devito's family communication
patterns theory, revealing a prevalence of the
Monopoly Communication Pattern in the analyzed
context. Out of 17 scenes, seven illustrate the
dominance of the Monopoly Communication
Pattern, while the Equality Communication Pattern
is evident in three scenes, the Balance Split Pattern
in four scenes, and the Unbalance Split Pattern in
three scenes. These findings provide a
comprehensive insight into the representation of
family communication patterns in the selected
cinematic context.
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